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DRURY-LANE, Friday, Fanuary 3, 1800. 
Pizarro. (Sheridan.) Suipwreck. (5. Arnold.) 


"THE unprecedented fuccefs and popularity of this 
motley piece, though in itfelf lefs calculated to pro- 
mote the interefts of legitimate drama, than to fill the 
treafury of Drury-Lane, may eventually prove pro- 
ductive of at leaft ove beneficial effect to the caufe of 
dramatic literature in general. The managers will no 
longer be able to avail themfelves of the plea of 
Shak{peare’s Apothecary, as their apology for profti- 
luting the Stage; and, however fe vile and tempori- 
zing may be the difpofition of thefe caterers for the 
town, we entertain too high an opinion of the digni- 
ty of human nature, even in its degraded ftate, to 
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fuppofe, that they would do that from choice, for 
which xeceffity is the only excufe that can poffibly be 
offered. No longer expofed to the temptations of 
avarice by ‘* a beggarly account of empty boxes ’’— 
they will not, we truft, be guilty of a wanton {acrifice 
of principle, and continue to debauch the public 
tafte, by bringing forward a {warm of dramatic abor- 
tions, which poffefs no merit, but xovelty ; no fource 
of attraction, except /cenery and fing-fong. 








a 


COVENT-GARDEN, Friday, Fanuary 10, 1800. 
Every ONE HAS HIS FAULT. (Mrs. Inchbald.) 
VoLcano. 


THERE is much merit inthis Comedy; but the 
pleafure we received from its reprefentation was not 
unmingled with fentiments of indignation and regret, 
when we reflected on the wafte of talents the author 
has lately been guilty of, by ftooping to the degrad- 
ing tafk of drefing Kotzebue’s abortions. Poflefsed 
of a fund of native humour, to which that inflated 
German Play-wright has not the {malleit pretenfions, 
Mrs. INcHBALD equally excells in fcenes of the pathe- 
tic calt; of which the feveral parts of Mr. Irwin, Lady 
Eleanor, Lord Norland, M:/s Wooburn, young Edward, 
&c. furnifth flriking inflances. Mr. Harmony is a 
pleafing character, not lefs entitled to admiration on 
the fcore of philanthropy, than for juftnefs of deli- 
neation. Sir Kobert Ramble, Mr. Solus, and the 
Plactds bear evidence to her comic powers, And the 
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fill with which fhe blends inftruction with delight, 
and, whilft fhe tickles the fancy, impreffes the moft 
weighty truths on the mind, proves her as much 


Kotzebue’s fuperior in morality as in wit. 


We know not whether we may appear fingular in 
our opinion, but we mufl confefs, we were forcibly 
ftruck with the refemblance which Mr. Irwin’s part 
bears to the leading incident in Lovers’ Vows. In 
Every one has his fault, the fon robs his father to re- 
lieve the necefiities of a wife, reduced to extreme dif 
trefs by the unrelenting aufterity of her parent:—in 
Lovers’ Vows, Frederick draws his {word upon his 
father, to fave a beloved mother from perifhing 
with hunger, whofe misfortunes have originated in 
the perfidy of that father. And, to render this coin- 
cidence more glaringly ftriking, in both cafes the 
crime of the fon paves the way toa reconciliation be- 
tween the parties, and proves the happy means of 
reftoring the fufferers to favour, affluence and do- 
mettic felicity. 


We might eafily, were this the proper place for en- 
tering into a difcuffion of this kind, point oui a num- 
ber of fimilar inftances of plagiari{m, on the part of 
the German dramatil, fo palpably notorious and grofs, 
that even his warmeft admirers would find it a diffi- 
cult tafk to defend him from the charge. What is the 
Avelard and Eloifa-courthip of Anhalt and Amelia 
Wildnbeain ;—the yielding foftnefs of the lady, and 
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the ftrugele between duty and inclination on the part 
of the gentleman *—what, but a copy of Lionel and 
Clarifja? But we forbear to expatiate on this topic at 
prefent ; nor fhould we, indced, have touched upon 
it on this occafion, were it not, that the extravagant 
patronage this German authorling has met with ren- 
ders it an act of juftice to the native genius of the 
country, to feize every opportunity of expofing his 
incapacity, his plagiarifms, and his dulnecfS. And 
when the managers of our theatres, inftead of cuiti- 
vating the talents of our own writers, enter into an 
aftual confpiracy again{t Britith genius, by * contract- 
ing with forergn {cribblers for manufcript plays, which 
they import ata high price, though no ule can be 
made of their vile productions, till they have under- 
gone a complete metamorphofis( or to {peak more 
technically, a drefing ) from the hands of fome expe- 
rienced Englifh dramarift; for which a fumtegual to 
the purchafe of original compofitions inv? be paid.—when 

fuch 





* The public prints inform us (we cannot pretend to fay, on 
what authority) that a theatrical negotiation, of the firft magni. 
tude, is nowon foot, between the managers of Drury-Lane, and 
this felf-fame Monfieur Korzedve, for a regular fupply of manu- 
icript plays, which may be rendered pafable on the Englith Stages 
at twice the expence, and ten times the trouble in the transformas 
tion, of original Dramas by our own writers. Mr. SHeripAn’s 
name has been exprefily mentioned, as the principal agent in this 
importation. contract. 


+ Mrs. Incuzatn, we underfand, received soo Guineas 
from Mr. Harris for drefling The Wife Man of the Eaft, 
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fuch a fyitem of theatrical manufucture/oip is purfued 
by thofe, who poffefs, like St. Peter, the power of 
the keys, and can lock-out, or /et-ia whomloever they 
pleafe ;—it becomes a duty of the firft importance to 
canvas, and hold up to merited reprobation, the 
flimfy pretenfions of thefe dramatic invaders, Kote 
zebue with all his mufhroom celebrity, poileffes (to 
judge from thofe of his plays, which have been 
brought forward upon the Englth ftage) precifely 
the fame claim to the title of a great dramatift, as a 
building-coniractor might arrogate to the reputation 
of a great architect, becaufe he furnifhes the materi- 
als—the bricks, the lime, the timber, and a fuitable 
proportion of old rubbifh, from which skillful hands 
and an intelligent head are able to contirué a fair and 
goodly manfion. 


To prove, however, that national partiality has 
not rendered us blind to the errors and imperfections 
of our own writers, we fhall take the liberty of points 
ing out afew grammatical blunders, and vulygar- 
ifms, whick, we are forry to obferve, Mrs. Incue 
BALD fuffers to difgrace her pen. Correctnefs of 
ftyle, we fhould think, is an object fo eafily acquired, 
that it {trikes us with aftenifhment, how any writer, 
much more writers of reputed celebrity, can be 
guilty of negligence, in this refpect. But ftill more 
are we at a lofs to conceive, by what ftrange infa- 
tuation perfons who evince fo little regard to idio- 
matic propriety, can gain credit with the town for 

talle 











~ > 
~ ae we 


- 
~“ - aad = 
gta ee ee 





— Oe 
i Ea 
= oor 














64 TME DRAMATIC CENSOR} OR, 


tafte and elegance of compofition. As the inaccura- 
cies of janguage, which we complain of in Mrs, 
IncuBALD’s productions, have, unhappily, become 
prevalent, and, with very few exceptions, almoft uni- 
verlal among vail writers, we fhall briefly trace 
the leading faults of her ityle, for the benefit of the 
dramatic corps, 11 general, and as a falutary warn- 
ing again{t the repetition of fimilar errors on a future 
occation. 


Among the lift of grammatical blunders, in moft 
frequent ufe with the common herd of authors, may 


jultly be ranked the fubftitution of the conditional 


al for the interrogatory—wherher :— 
the mifapflication of the adverbs of place— there, in- 
ftead of—thither—where, for—whither—here for— 
bither &c. the conftant ufe of the indicalive, inftead 
of the /udjunétive mood—e. g. was, for were—t5, 
for be s—the confounding of weuter and active verbs ; 
—laitly, doubdje con mparatives, and fuperlatives. In- 
ftances of crrors of this kind, occur in almoft every 
page of Mrs. IncHBALD’s writings. In proof of this 
affertion, we fhall juft take a tranfient glance at the 
Comedy, which led to thefe remarks. In page 4 of 
Every one bas his fault, we read: 6 Yes, Sir:—-My 
lady afked jult now if (whetber) I knew, who was 

with you?” 
This blunder we find repeated nearly a dozen times 
ia the courfe of the work. Page 13 ** My lady begs 
to 
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to know, ms if (whether) you have invited Mr. Solus 
to dine?’ 

Page 46 “1 afked him carelelsly if (whether) it be 
true, &c.&c. 

Whether, inttead of whither—here for hither—there 
for thither, are errors continually obtruded upon us. 

Page 17 **I muft go, I know not where (whither) 
to which Lady aed makes reply: where (whither): 
would you goe” 

Page 33 ‘‘ May I afk, where (whither) you are 
going?” 

Page 74 ** Bring him here (bither)” 

Page 76 Pray young man, what brought you here 
(bither? " 

Page 83 “My lord, pray come here (Aither) this 
moment,” - 
f: Paze 93 ** Would neither of you undertake to 
bring mehere (4ither.)” 

In page 53, and 54 "the indicative conftantly fup- 
plies the place of the /udjunf#ive mood. 

“* If thatis (de) all.” 

“* And if he is (Je) a man of my feelings.” 

** |] know my heart, and if there was (were) any 
latent {park of love, I could not &c. &c.” 

The following quotations exhibit {till more flagrant 
proofs of the writer’s want of grammatical knowledge. 

Page 17 ‘*I would not lofe the remembrance of 
you, or (or) of them.” 

Page 20 ‘* My wife and I did not live happy 
(4appily) together.” 


Page 
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Page 66 ** You are hurt I fee, left the world 


-fhould fay the has forgot, (forgotten) you. This is 


avery common error with moft authors; but not the 
lefs liable to cenfure, onaccount of its frequency. The 
miftake originates in the ufe of the preterite with 
the auxilliary verb, inftead of the participle. The 
want of due attention to this circum{tance occafions a 
fimilar blunder in the conjugation of the verb to write. 
Nothing is more common than to meet, both in 
converfation, and in print, with—ZJ have wrote, in- 
ftead of —I have written. 


Mrs. IncHBatp has repeated this fault in page 
69, 75, and 76. 

Page 77, furnifhes an inftance of the double com- 
parative: ‘* Juftice holds its place among thofe 
cardinal virtues, which include all the /efer.” 

In Page 87 the accu/ative cafe is fubftituted inftead 
of the xominalive: “ No one fhall receive a leffon 
from you, but me ( J, or my/e/f.’’) 

In page 96, Mrs. Incyzatp makes ufe of a meu~ 
ter verb, inftead of a verb adtive. “ I will never 
ceafe to think you love me, nor ever cea/e my pfra- 
titude for your goodnefs.”’ 

Page 102, ** I was bid( Jade) to tel) you.” 


But it were a tedious tafk to identify every in- 
ftance of grammatical inaccuracy, which disfigures 


this performance. We fhall therefore, to fhow that 
we 
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we have not been euilty of rancom affertion, con- 
tent ourfelves with pointing out a few cofloguiali/ms, 
and examples of vulgar diction and sautology, with the 
friendly view of holding up a beacon to others, 
which may, at once, apprize them of their danger, 
and the means of avoiding it. 

Pace 11. “ Jult by faying a few harmlefs fen- 
tences, which though a fpecies of falfehaod and de- 
ceit, yet being foothing and acceptable, &c.” 
There ts no proper conclufion of the parenthetical 
fentence, which commences with the words—* yet 
being.” 

Page 21. You muft know, we were married in 
Scotland, and by the laws there, a wife can divorce, 
&c.”—How eafily might this fentence be improved, 
with refpect to elegance of ftyle, by the fimple addi- 
tion of two words ? By fubititucing, inttead of the 
vague, indefinite adverb ¢eie—the laws of that 
country ? 

Page 23. “ You have often lamented not being 

narried !”——-The ellipfis in this fentence is too 
slaring— You have often lamented, shat you were 
not married, &c.’’ would read much better. 

Page 28. * Is it not very common to berich» 
vithout money ? 4re not half the town rich ? And 
yet half the town 4as no money ?”’-—-We give the 
author her option of the fingular and plural number, 
tut let her adhere to her choice. 

Page 78. “ I fhould not be furprized were you 

‘goin fearch of this culprit and his family, and 
L come 
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come to meto intreat meto fore-go the profecuti- 
on.” This is wanton tautology. 

Page 80. ‘* Was ever man in fuch confufion /e- 
fore his wife?” Vaguely exprefled—* in the pre- 
JSeuce of his wife,”? would be much better. 

~ “© Whatever preteace may have induced 
you, &c.” This paffage affords a ttriking inftance 
of the indefinite ftyle of writing. A pretence can ne- 
ver induce a man to any act whatever ; he mutt have 





a molive; pretence is the difeuifement of that motive ; 
it has no influence on his own mind, and is 
Only made ule of to conceai his real motives from 
the penetrating {crutiny of others. 

Page 93. “ Ina mind fo diftracted as mine, It i 
cruel to excite exe additional pain.” This we will 
charitably fuppofe to be a ‘ypegraphical error. it is 
not common to talk of pain by namber—one, two 
and three—pazg is the proper word. 

Page 97. * Icame too fee my father—I have a 
houle too full of fuch as 4e (meaning her fon Ed- 
ward) already”. The phrafe “fuck as be” is much 
too vulgar for the character of Lady Eleanor, adcret- 
fing herfelf to Lord Norland. 

Page i100. * I would comply with the moft ex- 
travagant of his defires, and fuffer his cruelty to be 
the death of me.” This paflage, with refpect to vul- 
gar and colloquial diction, ftands in the fame predi- 
cament with the preceding quotation. The clegant 
and accomplifhed M/s Wooburn ought not to {peak 


in the ftyle of an illiterate fervant-maid. Dramatic 
Writers 
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writers fhould never lofe fight of the Horatian pre- 


cept. 
Reddere perfone [cit convententia curque. 


But we forbear to expatiate farther on the defects 
of Mrs. IncueaLp’s ftyle, as our defign is not fo 
much to expofe the inadvertencies of that lady, as 
to fet other writers on their guard againft commit- 
ting fimilar errors. Did Mrs. Incusatprank in 
our eftimation with the common herd of play-wrights 
and brainlefS manufacturers of infipid Operas, and 
fing-fong-afterpieces, which offer found as an apology 
for the want of fexfe, we fhould not have given our- 
felves the trouble to analize her productions. 





DRURY-LANE, Saturday, Fan. 11, 1800. 


The Strancer. (Altered from Kotzebne.)—The 
Fotis of A Day. (7. Holcroft.) 


The intereft of this play, in the reprefentation, 
re{ts entirely with Mr. Kempir, and Mrs. Sippons, 
We fhall have an opportunity of canvaffing its in- 
trinfic merit, as a dramatic compofition, when we 
enter upon our promifed Review of the GerMan 
TueatRe, which commences with ‘this Tragedy. 


Mifs De Camp in theafter-piece, appears to great 
advantage in the character of the Page. She is full 
of animation, {prightlinefs, and gaiety. 

COVENT.. 
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COVENT-GARDEN, Ividay, Fan.14, 18006 
AsroaD, AND AT Home. (7. G. Holman.) Voucanoy 


It would jufily fubject us to the imputation of Ay- 
per-criticiim, were we to inftitute a rigid and faflidi- 
ous fcrutiny into the merits of this operatic perfor- 
mance. Though we cannot rank it in the clafs of 
works which evince fuperior genius, it certainly 
may lay claim to the praife of {prightlinefs, and as 
much humour, as generally falls to the lot of this 
fpecics of dramatic compolition. Regularity of 
plot, and faithful delineation of charaéter— 


———fervetur ad imum 
Lualis ab incepto procefferit, et fidi conftet. 


are objects not to be looked for in Farce, under 
which denomination we include all pieces of a fimi- 
lar defcription, with Abroad and at Home. 


But, though we are willing to make every fair al- 
lowince for the want of due concatenation of the fe- 
vcral component parts, and ingenious devellopment 
of fable, we cannot refrain from exprefling our afto- 
nifhment, that a gentleman, with Mr. Hotman’s 
opportunities of information, fhould be guilty of the 
fame grammatical blunders, which we took occafi- 
on toanimadvert upon in our ftrictures on Every one 
has bis Fault. He fubftitutes 7f for whether; bere 

for 
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for bither; where for whither &c. and confounds 
the imperfec? with the participle, as freely as any 
of lis brother-authors, who have never enjoved the 
advantages ofa college-education--inftances of which 
may be feen by referring to pages 18, 25, 26, 29, 37> 
59) 72, 739 74 86, of the printed copy of Avroad, 
and at Home. 


The fongs, likewife, in this Opera, though paffa- 
ble enough in the reprefentation, when fupported 
by the powerful aid of mufic, buffoonery and gri- 
mace, are not calculated, on perufal, to raife Mr. 
Hoiman’s poetical character above the level of a 

verfifier. ‘They feldom reach, and never furpafs, 
mediocrity of talents; and Mr. Hotman, we are 


perfuaded, is too good a claflical {cholar, not to be 
aware that 





- Mepiocrisus ef poetis, 
Non Di, non bomines, non conceffere columua. 


The beft-written fong in the whole piece, is the 
Air in the third Scene of the Firft Al, which Mr, 
IncLEDON, as Harcourt, gave with inimitable fweet- 


nefs, and the happieft effect. 


As the characters in themfelves, are avowedly 
outré and extravagant, it muft naturally be expect- 
ed, that the performers fhauld confiderably over-a# 

their 
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their parts. Granting this indulgence, Mefs. Mun- 
pin, Fawcerr and Emery are entitled to the praife 
of having acquitted themfelves with much comic 
humour. But Simmons, as Dicky, by no means 
met our approbation. His delineation of the pfeudo 
Foreign Count was too grofs a caricature, to care 


ry on the deception, which the fable requires fhould ' 


fucceed in impofing on Old sir Simon.  Amidft all 
the vulgarity fuppofed to attach to his character, as 
tipftaff of the King’s bench, he fhou!d difcover a 
vifible affectation of gentility, not a wanton coarfe- 
nefs and depravity of manners, beneath the level of 
his ordinary deportment. 


Mr. Knrent’s performance of Young Tefy was 
diilinguifhed by richne/s, yet at the fame time chafe- 
yefs Of kumour. This gentleman only wants a fair 
opportunity of difplaying his powers, to eclipfe cer- 
tain favourites of the town in their ew Jine of ad- 
ing. Mr. Jounstonr’s Capt. O'Neil, likewife, de- 
jerves to be mentioned in terms of commendation, 


Mrs. Martyr plays the part of Kitty with {piric 
and ability. Of Mrs. Arxins’s performance, as 
Mifs Hartley, we fhall only remark, that fhe fings 
well ; but on the fiage ought only to be heard, not 
feere Mrs. Lircnriztp was paflable as Lady Flou- 
yi/o ; but the part ought to have been configned to 


other hands, 
DRUK Y- 
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DRURY-LANE, Monday, Fan. 13, 1800, 
Hamcet, (Shakefpeare). Lovoiska,(F 2. Kemble). 


he play is SHAKESPEARE’s, and the acting 
KemBie’s—the merits of both in their refpective 
line, as author and performer, rife to the higheft 
pofiible pitch of human exce'lence. The crowded 
houfes, therefore, which the reprefentation of this 
Tragedy never fails to attract, at Drury- Lane, » ay 
be confidered as a favourable augury, that good 
fenfe and genuine dramatic tafte, have not bade a 
final farewell to the Stage. 


Mr. C. Kimsrie muft pardon us, if we take the 
liberty of reminding him of a certain bad habit he 
has (in common with but too many of his drother- 


—and, we might add—//ler-performers), ot taking 


a furvey of the audience, and more efpecially of his 
fair friends in the boxes; inftead of watching, as 
propricty requires, the effect of his fpeech on the 
party to whom his words are addrefled. This cuf- 
tom, which owes its rife entirely to vanity, and that 
inordinate thitt for admiration, which characterifes 
a weak mind. 


’ . = A 7 . 7 
Nil admirari prope res eft una, iNunici, 


Selaque que poffit facere, et fervare, beatum. 
* For fools admire, but men of fenfe approve” 


ought to be ftudioufly avoided by every performer, 
who 
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who wifhes to obtain the approbation of men of 
tafte and judgment. ‘his remark, we wifh it to 
be diftinctly underftood, does not apply exclufively 
to Mr. C. Kemare, but to the major-part of the 
dramatic corps, at both houfes. Our fole reafon 
for introducing it om this occafton, is the maiked 
contraft, which fuch a line of conduct exhibits on 
the part of the younger Kemuie, when performing in 
the fame piece with his c/der Biother, If the gen- 
tlemen and ladies of Drury-Lane, would take the 
trouble diligently to watch the manner of J. P. 
Kemsce; if they would obferve the motion of his 
eyes, hislooks immoveably rivetted for a confiderable 
fpace of time, upon vacavcy itkelf, when the perfon 
whom he has been addrefiing, retires behind the 
{cenes ; and the fcrutinizing glance, with which he 
fearches the very foul of bis partner in the dialogue, 
whilit they continue in converfation ; ifthey would 
pay attention to living precept—they would in- 
{tantly be convinced of the impropriety of a con- 
duct, which miffes even the end they have them- 
{elves in view. There is, asthe wife man juftly ob- 
ferves, “a feafon for ail things ;”’ and the fimiles and 
careffes of Beauty may be more advantageoully 
courted in private than tn pudlic. 


Flaving touched upon this fubject, we muft beg 
leave to enforce the hint upon a lady of great dra- 
matic celebrity, particularly interefted in the gene- 
rel application of cur remarks, though fhe does not 


perform 
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perform on this occafion. Mrs. Stppows is in the 
conftant habit of turning ber back upon the perfon 
whom fhe addreffes, the moment fhe concludes her 
fpeech. Probably fhe may be of opinion, that this 
gives an air of greater dignity to her performance ; 
but let her reft affured, that the eye of tafte will ne- 
ver difcover dignity in the violation of propriety. 





COVENT-GARDEN, Monday, Fan. 13, 1800. 
A Curz ror THE Heart-Acue. (Morton.) Volcano, 


If to blend inftruction with deligit be, as mott 
unque(tionably it is, the true aim and object ot the 
filage, Mr. Morton, (though we cannot pronounce 
his pieces faultlefs, and invulnerable to the fhafts of 
criticifm) may, however, jultly lay claim to the me- 
rit of having furnifhed the public, in the plav now 
under confideration, with no mean ftock of rational 
amufement, accompanied with, and forcibly im- 
prefling upon the mind, the moft wholefome and 
weighty moral leffon. As little bigotted to arbitra- 
ry rules of dramatic compofition, as to arbitrary rules 
of faith, we fhall never lend our fuffrage and co- 
Operation to enflave genius in the trammels ef {cho- 
laftic prefcription ; nor feek to reftrict the fallies of 
fancy to ,the narrow limits, which pedants would 
fainafgn. As long as there is a vifible connexion 
oc’: feveral parts of the fable ;_ as long as the plot 
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is confiftently managed, and the final objet in view, 
or denouement, is effected by a regular train of inci- 
dents, naturally originating out of, and mutually 
promoting, each other ;—as long as thefe cficatial 
requifites are duly complied with, we can ealily par- 
don a few eccentricities, and occafional ex/ravagan- 
cies, which, if brought to the teft of rigid ciiticifm, 
would, it muft be confefied, rank rather as Farce 
than legitimate Comedy. 


We are well aware, that it is with dramatic com- 
pofition, as with painting ;—-much eafier to give a 
caricature than a faithful and accurate delineation of 
life ;—much eafier to catch at broad humour, than 
to pleafe by the indefinable charms of delicate and 
refined wit :—and for this very reafon, as we before 
remaked, we do not rate Mr. Morton’s talents in 
the clafs of fuperior genius. The grand excellence 
of dramatic writing confifts in the perfect preferva- 
tion of charaer, which muft be a true tranfeript of 
Nature, in every varied and contrafted fituation. 
°Tis in this point of view, principally, that Mr. 
Moxrron’s comedies will be found defective. To 
give an example from the play before us, O/d Rapid, 
who in the firit aéts is depicted as a filly dotard, 
with all the prejudices, all the meannefs and vulga- 
rity of low-life, by a fudden moral metamorphofis, 
commences philofopher, and deals forth fentiment 

| with 
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with the enthufiafm ofa difciple of Sterne or Rouffeau. 
Such abrupt tranfitions, for which no adequate ef- 
ficient caufe ean be afligned, are not in the order of 
Nature. Young Rapid, likewile, is a caricature, not 


a pe rhrail. 


Yet with all thefe defects, we will venture to af- 
firm, without any dread of impeaching our judg- 
ment, that a fpectator of tafte may derive more ratio- 
nal entertainment from the reprefentation of this 
Comedy, than from any of the *German Dramas hi- 
therto produced upon the Englifh Stage. In the 
Cure for the Heart-Ache, there is no attempt 
to benumb the mental faculties, by fafcinating the 
fenfes :—no tawdry fcenes, no unmeaning fing-fong, 
no heterogenous jumble of pantomime and tragedy, 





* Tn our invectives againft the importation and manufaéture 
of German Plays, we could wifh to be underftood as alluding 
chiefly to the ill-digefted, hafty, and bombaftical produétions of 
Korzesue. The genius of ScHILLER is unquetftionable; though 
Mr. Houman has contrived to deform, disfigure, mutilate and 
mangle the moft celebrated work of that great writer, in his 
Red Crofs Knights. Inthe true f{pirit of modern play-dreffing, he 
robs The Robbers of all their native excellence, and, by iinking 
whatever is great in the original, and inferting all the ¢raf his 
ewn infipid fancy could fuggeft, has fucceeded in reducing this 
beautiful play of ScH1LLeER’s to the level of his own capacity. 
But a future opportunity will prefent, of bringing this Zheatri- 
sal Kuight-£rraué to his purgations, 
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ufurp the place of incident, and regular devyelop-~ 
ment of plot. It pofleffes fufficient comic force to 
exercife the rifible propenfities, and the moral it in- 
culcates is of the pureft and moft impreffive nature. 


Having already remarked, that feveral of the 
Dramatis Perfone border upon caricature and farce, 
the performers have a rightful claim to fome degree 
of indulgence, if they over-cf their part. This plea | 
particularly operates in favour of the Rapids. Mr. | 
Lewis difplayed his accuftomed {fprightlinefs and 
humour (in characters of this caft he has not his 
| rival at this theatre) but reminded us too much of 

the perpetual motion. 





Mr. Munpen ftands in need of the fame apology 
for throwing too much buffoonery and grimace into 
| his performance. 





Sir Hubert Stanley was fuftained with dignity and 
| feeling by Mr. Murray. The part of Charles 
| Stanley this night devolved upon Mr. CLaREMONT. 

It were to be wifhed this gentleman would fuffer 
the auilerity of his features to relax, when he atts 
the Inver. A continual frown ill accords with the 
foft workings of the tender paffion. 


oe 


— Sa 


————— 





Mr. Fawcett perfonated Frawk Oatlands with 
judgment and ability. His performance was at 
once 
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once /pirited and chafle. We exprefsly notice the 
latter quality, as this gentleman is but too fre« 
quently apt to tranfgrefs in this refpect, 


The amiable and interefting charafter of Tefey 
Oatlands was allotted to Mifs Murray; and in 
better hands the part could not eafily have been 
placed. This charming aétrefs gains upon the pub- 
lic favour with each repeated appearance. Gifted 
by nature with fuperior talents, fhe can fcarcely 
fail, under the aufpices of fo confummate a judge, 
both’in theory and practice, as her own father, to 
arrive at excellence. It is to be hoped, that the» 
Apoftacy from Nature, of which a fifter-performer 
at this theatre furnifhes a lamentable inftance, will 
ferve as a wholefome memento, to deter her from 


forfaking the path of fimplicity. 


Mifs CuapmMan, as Ellen Vortex, evinced a fuitable 
degree of fenfibility and feeling. 


Mrs. Matrtocks’s flippancy may pleafe fome per- 
fons; but we, for our part, would never with to 
fee her in any other characters, than pert chamber- 
maids, and vulgar houfe-wifes. 


DRURY- 
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DRURY-LANF, Tue/day, Fan. 14, 1800. 
Pizarro. (Sheridan.)—The Liar. (5. Foose.) 


The part of Old Wilding, in the Entertainment, 
was refpectably filled by Mr. Ancuer. Mr. Powe 
was not fo fuccefsful in his delineation of Young 


Harry. 


COVEN T-GARDEN, Tue/dey, Fan. 14, 1800. 
The Birra-Day. The Horse ano THe Wipow. 
( Both altered from Kotzebue, by T, Dibdin.)—Vo.- 


CANO. 


We may probably take a future opportunity of 
offering fome critical remarks on the dialogue of 
this play, with refpect to ftyle, and grammatical 
propriety. 


PR eee 


DRURY-LANE, Wednefday, Fan. 15, 1800. 
The Witt. (7. Reyaolds.)—Loporska. 


This Comedy bears the characteriftic features of 
Mr. Reynoups’s Dramatic Mufe: But the limits 
of our publication will not permit us to enter this 
week into an inveftigation of its merits. 


ov 
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Sir Solomon Cynic, originally Mr. Kino’s part, 
found in Mr. Dowtown a reprefentative of much 
promife in fcenes, which require a vein of cry hu- 
mour. Mr Power appeared in the character of 
Maideville, and Mifs De Camp, as Albina, had a 
fair opportunity of dilplaying to advantage her 
talents in the walk of genteel comedy. She per- 
fonated the fea-oflicer Herbert, with {pirit, vivacity, 
and a becoming degree ot affurance, 





COVENT-GARDEN, Wednefd -y. Fan. 15, 1800. 
Tue Wise Man or tHe East. (Manufoélured 
from Kotzebue, by Mrs, lncbbald.)—Voucano. 


The performances of this evening were dictated 
by Royal command As this flattering mark of 
diflinétion, conferred a fecond time upon the Wife 
Man, mutt, of courfe, influence the public opinion, 
in no incunfiderable degree, in favour of the New 
Comedy, we embrace this opportunity of fulfilling 
the promife we gave in the firft number of this 
work, to enter into a comparative analyfis of its merits, 
confidered as a dramatic production, in the firk 
place ; and, fecondly, as an alteration from a fo- 
reign writer. 


The 
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The play, both in. the Bills and the Title of the 
printed Copy, profeffes to be wn adaptation from 
the German of Kotzebue ; and the Prologue exprels- 
ly tells us, that Mrs. IncuBaup has very little con- 
cern in the fable and plot of the piece: 


«‘ She begs to anfwer only for its Drefixz.” 


but, when we compare the literal tranflation of the 
German Original (publifhed under the title of The 
Writing Dek) with Mis. IncuBatp’s improvements, 
we find, that fhe has not only allowed herfelf great- 
er liberties, than the mere Drefer of a play can lay 
claim to; but that fhe has, with very little excep- 
tion, totally new modelled the plot ; and, what mutt 
prove moft painful to her feelings, (if her feelings 
be not wholly blunted to the appeal of truth) that 
nearly a!l the objectionable features inthe play are 
her own invention and fuper-addition. To thow 
that we are not guilty of injufice in this harfh 
declaration, we fhall pafs the Dramatis Perfone of 
the New Comedy in regular view. 


For this purpofe we fhall begin with the dif- 
graceful fcenes in the uxder-plot, (in which the ref- 
pectable fociety of quakers are wantonly and illiber- 
ally held up to public ridicule and reprobation), as 
more jufily entitled to cenfure and rebuke than any 
other part of the play. In the original, a fimilar 
confpiracy is fet on foot for entrapping the young 

merchant 



































WEEKLY THEATRICAL REPORT. 33 


merchant in the matrimonial fnare; but Kotzebue 
has evinced a degree of judgment, in this part of 
his plot, which his drefer has totally loft fight of. 
la the original, an artful woman of the world, a lady, 
who has been hacknied in the ways of fafhtonable 
4 perfon 





vice, is the prime agent in the plot 
whofe rank and fituation in life were calculated, at 
once to encourage the vifits of her intended dupes 
and at the fame time, to fet her above the fufpicion 
of the mean practices, to which fhe has recourfe. 
In the Wife Man of the Eaff, on the other hand, no 
fatisfaGory reafon is affigned, to account for the 
intimacy between a gay, diffipated young man of 
fathion like Claransfortb, and the prim family of 
the Starches: The whole 1s a fcene of myftery, ob- 
fcenity, and matchlefs abfurdity. Yet, fuch is the 
frowardnefs of human nature, that Mrs. Incuga.Lp, 
we are informed, plumes herfelf more upon her Qua 
kers, than on any of ker pretended improvements. 


Ava Thoanoa, or The Wife Man himfelf, confti- 
tutes the next fubject of difcuffion. In the original, 
we are introduced toa reputed Conjuror, who acts 
the ufual farce of this difcription of impoftors; but 
being detected in his fchemes, by the intervention 
of Enfign Erlen, (the prototype of Enfign Metland) 
incurs the rifk of being delivered over to the officers 
of the police—a danger from which he is relieved 
by the generofity of the young merchant whofe cre- 
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dulity he has abufed. The ftrange farrago of non- 
fenfe and inconfiftency, in the character of Ava 
Thoanoa, is to be placed entirely to the credit of 
Mrs. IncHBALD. 


Ditthelm, the young Merchant, whofe character 
is paroded in The Wife Man of the Eaff, under the 
name of Claransforth, is in the original a pattern 
of every virtue thatennobles human nature. It re- 
mained for the wozder-working talents of Mrs. Incu- 
BALD to transform the hero of her play into a fend, 
and blacken him with every vice of which humanity 
is capable. We are at a lofs to conceive, why the 
difgraceful crime of forgery-—a crime which in a 
commercial country like England is deemed unpar- 
danable, e{pecially in a merchant, 1s conftantly laid 
to Young Claransforth’s charge in the reprefentation, 
whilft not the flighteft mention is made of it in the 
printed copy. 


The Countefs of Meervitz, the counterpart of 
Lady Mary Diamond, appears in the original, as fhe 
does in Mrs. Incusatp’s play, in the character of 
an unprincipled female gambler. But, little as we 
are inclined to allow to Kotzebue that high rank in 
the dramatic world, which his admirers would fain 
contend for, we muft, however, do him the juftice 
to acknowledge, that he has proved himfelf poffefled 
of too much infight into human nature, and the 
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fecret {prings and workings of the foul, to fuffer his 
Counte/s to play the filly part, which Lady Diamond 
does, when fhe entru(ts the /uaded dice, and the detrer, 
which develops the plot againtt C/arazsferth, to 
the custody of a perfon paflionately in love with the 
man, whom fhe feeks to ruin. In the manage- 
ment of this part of the plot, there feems to be a 
exvauton and wilfal refinement vpon abfurdity. Oni- 
einally, Lady Diamond depofited tnefe iaftruments 
of fraud in a Cabinet, which not being locked, fur- 
nifhed El/en with the means of fruftrating her villainy. 
But now, like a fool as well as a knave, fhe herieif 
places themin E//en’s hands. 


Enfign Metland is almoft the only character in the 
play, in which we can trace the features of the 
original, But asthere is reafon to apprehend, that 
too minute a criticifm in profe, might prove fas 
tiguing to the reader, we fhall conclude our re- 
marks upon the p/ot and conduc of the feveral cha- 
racters in Mrs, IncuBatp’s New Comedy, with an 
extract from the Satirical Poem, entitled, The Wife 
Man of the Kaft, or the Apparition of Zoroafter, to the 
Theatrical Midwife of Leicefier-fields, a work, which 
though written by the Editor of the Dramatic 
Cexsor, he may, he trults; recommend, without 
fubjecting himfelf to the imputation of vanity, as 
containing the moft ample and fatisfaétory critique 


upon the new play, that has yet appeared jn print. 
At 
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At the fame time, that the Reader may have no 
caufe of complaint, that he purchafes extracis from 
a work, which he has already feen, an * additional 
quantiiy of pages will be given, more than fulicient 
to anfwer for the room, the extract from the printed 


publication occupies. 


It may not be fuperfluous to add, that the critique 
is fuppofed to be fpoken by Zoroaffer, the repured 
founder of the fect of Magicians, 





Your Quaker-/cenes a barren wit betray, 
And Rachel Starch had nearly damn’d your play. 
Even at that awful crifis—mark the deed! > 
I ftood your bett of friends—a friend in need ! | 
Clapp’d (2) with both hands, and bade the 


play proceed. J 
Nor can I, Madam, more your hero prize, 
Your cunuing-man—I cannot call him wi/e! 
Pil 


ad 





* Mr. Dutton will never fuffer a work which boatfts the 
fanction of his name, to rank in the clafs of catch-penny publi- 


cations. 


(a) Every theatrical prodution, unlefs it be a downright 
outrage of good-manners and good-tafte, ought, in our opi- 
nion, to claim a fair, candid and perfect hearing. 
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L'll were that mame beftowed, where whim and 
freak 
A childith foul and idiot’s brain befpeak; 
One, who trom mere (6) caprice mult pafs for dead ; 
And leaves his injur’d friend to beg his bread! 
Who 





(4) Nothing can be more unworthy the charatter of a Wife- 
Man, and confidered in relation to its a@ua/, but efpecially its 
probable confequences, more unjuftifadie, than that part of the 
Elder Claransforth’s (the pretended Ava Teana) condu, which 
conflitutes the leading incident, whereon hinges the entire plot 
of the New Comedy. His houfe happening to be burnt down 
the very night, in the evening of which Mer/ana puts into his 
hands his whole fortune amounting to 12000l. (but for which 
the other is too bufy to give a receipt, though not too bufy to 
pocket the money) and the old fellow narrowly efcaping with 
his life, by means of fome under-ground communication known 
only to himfelf (perhaps he got into the cammon-iewer!) this 
avife-man, to indulge a filly whim of running about the town 
incog. pafies a whole twelve-month for dead. His fon of courfe, 
as the lawful heir, comes into immediate poffeffion of his eftate; 
and takes upon himfelf the whole management of his father’s 
mercantile concerns, which we are given to underftand, are of 
the moft extenfive nature, but which the folly and diffipated 
courfes of this thoughtlefs young man feem likely very fooa to 
reduce to utter ruin. In the mean time, Merland waving re- 
ceived no vouchers for his 1zoool. is involved in the deepef 
diftrefs, and obliged to turn hackney-writer in his old age to 
keep himfelf and wife from ftarvation. But the profits of his 
penmanfhip not being adequate to his fupport, the deficiency 
muft be made good by a proportion of the pay of his fon, who 
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Who nearly brings to an (¢) untimely end 


His own, and eke the offspring of his friend! 
Who 





is an enfign in the army, and the wages of his daughter, who 
is walting-maid toa lady of quality. The wif? maz ail this 
time is well-informed of the diftrefs under which his dear friend 
Metland \abours, and which, indeed, 1s entirely owing to his 
own whim of paffing for dead, without returning his friend’s 
money, or furnifhing him with documents to fubfantiate his 
claim; but he very wi//y confiders, that any friendly interfer- 
ence of this kind would defeat his mad fcheme of being reputed 
dead, and therefore leaves the Met/ands to firuggle with po- 
verty and wretchednefs as well as they can. It is but juitice 
to add, that Kotzebue is not accountable for thefe abfurdities, 
the whole of this incident being the inyention of Mrs. Incu- 


BALD’s romantic brain. 


{c) On the firf reprefentation of the New Comedy, the ca- 
taftrophe here alluded to, was within a very ace of being ac- 
complifhed; Ellen having actually, in confequence of the abon- 
doned conduct of the wife-man’s fon towards her, thrown her- 
felf into the Thames; whence, in the very nick of time, fhe is 
refcued by the old conjuror. The foa, on receiving the intel- 
ligence, refolves to add fuicice to his other crimes, from which 
he is only diffuaded by the fany/raid of Timothy Starcs, who aks 
him, in what burying-ground Ae means to herve his carcate ine 
terred? (after blowing out his brains) and who are to be his 
pall-bearers? The body of Zfen was on the firft night exnibit- 


ed, newly taken out of the river, on a fhutter; but the dif- 
guftfulnefs of the fcene, added to the abfurdity of preaching 
over the poor girl for nearly an hour, inftead of putting in 


practice the mode of treatment recommended in fuch cafes by 
the 
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Who, like grimalkin fcenting out a moufe, 

Dodges (d) his hopeful fon from houfe to houfe: 

On trifling caufes, fill renews his fearch ; 

But when moft wanted, leaves him in the lurch! 

Then laftly, in the very nick of time; 

The lady (¢) mad; the fon involv’d in crime; 

The elder Met/ands raving for defpair, 

And enfign Charles for—Ruth, the quaker fair ! 
Clofes 





the Humane Society, being too glaring to pafs, even in a play 
manufaGured from Kotzebue; this part of the farce has been 
very properly omitted in the fucceeding reprefentations. 


(7d) The Wife-Man exprefsly brags that he keeps a ftri& 
watch over his fon, and hunts him out every where; and yet 
at the moft critical moment, when his fon takes the difhonour- 
able ftep, which leads to all the mifcry fet forth in the preced- 
ing note;—a flep, of which the father is in a great meafure 
apprized—the old «w//-acre, with his ufual unwillingnefs to 
prevent mifchief, does not interfere in the remoteft manner to 
fave Ellen from his fon’s bafenefs, though he afterwards expli- 
citly declares, that he knew of his taking her to a houfe of ill 


fame. 


(e) It having been found inconvenient in the reprefentation, 
for Ellen to throw herfelf into the water; recourfe is had to 


a milder fubftitute; and the lady now goes mad, inftead of 
drowning herfelf. 


(f) Scarcely 
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Clofes the farce, by throwing off difguife ; 
Bids Elen, like himfelf, from (f) death arife ! 


And wedlock’s Gordian-knot between two | 


—r 


couples tes. J 
But whether Dad avows himfelf too late? 
Whether the fon reftores the fire’s eftate ? 
Or keeps it—now that Dad beftows a bride— J 
Vor /yings-1u and chriflenings to provide ? 
The drama fays not—nor can I decide. J 


Shall fuch a man for wife and prudent pafs, 

Becaufe the lion’s fkin bedecks the afs! 

Is then his folly, or his crime the lefs, 

Becaufe the dotard wears a fage’s dreis ? 

What !—though he wield his cane with graceful 
eale ? 

Fmblem of cane Theurgick, fraught with (¢) 
cheefe ! 


What 





(f) Scarcely half an hour before F//en’s tranflation from a 
ficx-bed to the happy flate of a bride, the wwife-man informs us 
that the phyficians have given her up; the lady being, as we 
before remarked, mad, with refpec& to her mind; and her 
bodily frame having fuitained nearly an equal fhock. 


(g) Inftlead of a flaff, the Mog: carried a cane, the top of 
which was hollow, for the purpofe of containing their diet, 
confifting chiefly of herbs and cheefe. Muwpzyn, who gene- 
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What'—though as rites (4) initiative require, 

He p.fs’d through burnings, and was purg’d by 
fire? 

What !—though obfervant of prophetic lay, 

The old wife-acre (7) {natch’d himfelf away? 

Wh-!—though deliver’d from the fcorching 
flame, 

He dropt his own, and took a (2) barbarous 
name? 

What !—though he afterwards alive appear, 

Like me, up-rifing from the funeral (/) bier? 

No 





rally is remarkable for dreffing his charaéters well, appears 
with a large cane in his hand, the top of which comes nearly 
to the level of his nofe: but whether it is furnifhed with cheefe, 
we cannot pretend to fay, 


(4) Thefe initiative rites confifted of twelve different de- 


grees of mortification, amongft which are exprefsly mentioned, 
burning, blows. &t. 


(7) This isa parody of one of the Oracles of Zoroafter. 


Eavtop e TATE NETHCEV. 


(4) This idea is a jeu d’e/prit upon another of thefe oracles, 
Oropata Puglace pnwor” arrwénse 


(/) Plato informs us that Zoroafter catne to life again, after 
he had been dead ten days, and laid out on his funeral pile. 


? | (w) Therd 





aye a - 
FRE at Sz “eS eee ret cam ~ eS 


hee eee 


Lo a pe 
> ae 








92 THE DRAMATIC CENSOR; OR, 


No adept be, to pats the central fpace, 

Where (m) un-z0n’d Gods the fev’n-fold chain em- 
brace ! 

Where fprings the fount of light, which ambient 
hurl’d 

Pervades the upper and the lower world; 

No votary,4e of wifdom’s hallow’d fchool ; 

To Reafon’s eye he ftands confeft a fool! 

Not even his claim to cunning | admit; 

His cunning problematic as his wit. 

With heticbore the moon-ftruck idiot purge ; 

Give him clean ftraw, ftrait-waiftcoat, and the 
{courge ! 





As little in your Rake can I admire ; 
The hopeful fon of fuch a hopeful fire ! 
Gay, thoughtlefs, lavifh—that I freely pafs ; 
*Tis fafhion—fafhion too, to keep a lafs. 
But to his vices not one foil appears ; 
He’s plung’d in bafenefs to his very ears. 
Hard-hearted villain !—can no honour bind ? 
No fenfe of gratitude control thy mind ? 
Her would’ft thou ruin?—er! who wrongs for- 

gave, 

And comes, thy guardian-angel, thee to fave! 





(~) here were two claffes of deities in the Chaldaic fyftem ; 
the ua-xoned, who were of a fuperior, and the zoned, of a fub- 


erdinate, rank, 
Think’ft 
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Think’ft thou, I’d give thee Ellen for a wife ? 
No !—let me fee thee firft reform thy life! 


Next for your Metlands—bricfly let me fcan 
Their {evera] metits, aad proceed by plan. 
The mother, gentle dame! is good enough: 
The father muca too seily, much too rough, 
I can’t approve his (7) language to his child— 
Her morals blamelefs, and her temper mii ! 
Such conduct, as this language would proclaim, 
Has manv a girl confirm’d in guile and fhame. 
And then his probity’s fo over-grown, 
Poor, honeft man! he dare not claim his own. 


The fon, a foldier, frank in fpeech and thought, 
Speaks nooly, as a Britih foldier ought, 
But 





(x) From a firm conviction, that parental aufterity has fre- 
quently proved the occafion of plunging a penitent female, 
who may have been feduced into a frf crime, into a continu- 
ance and perfeverance in guilt, even for life; we cannot refrain 
from reprobating the language which Metland, the father, 
holds out to his lovely daughter, from the mere idea of the 
pofibility of her falling into indifcretion: ‘‘ In that cafe, (he 
‘« fays) neither to her mind nor perfon am I a protetor; nor is 
** this Loufe her home !?? Is this the language of enlightened pa- 
rental affection? | 











bf 
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But much the caufe perpiex’d me, why the 
youth 
Ts fo (0) bewitch’d with that prim fpinfier kath? 
Some anecdotes of former days fhould tell, 
How firft they met, and wéy in love they fell, 
But here the author leaves us in the dark— 
Perhaps they ftroll’d together in the Park; 
Perhaps, his fcarlet-coat the damfel fir’d, 
And he the damfel’s prudifh drefs admir’d. 
Perhaps, they found it rather warm above ! 
So drank a //i:bud, and then made Tove! 
As to congenial hearts, that kindly beat 
In unifon, and fympathetic meet; 
No proof of that, no fymptom can we trace, 
i fear, they only know each other’s face ! 
This finks his character ;—nor does the eafe 
With which he yields to (p) Rachel’s meannefs 
pleafe ; 
Nor 





(0) The author leaves us totally in the dark as to the bafis 
on which young Met/and’s paflion for Ruth is founded; nor do 
we receive the flighteft information how they firft came into 
habits of intimacy. 


(~) This alludes to the plot, into which the mother of Ruth 
inveigles the lover of tuat Jady, toextorta bond for 500ol. from 


Claransfort>, as 2 compeuiation for a breach of marriage. 
This difgraceful {cene is, with refpeé to its principal features, 
omitted fince the firit representation. 


























Sn aint 





~- 
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Nor—when he feeks his rival to entrap, 
Is this, methinks, a feather in bis cap, 


Ellen, 1 own, is my peculiar care ; 
Filen is «i\ that’s lovely! all that’s fair! 
No fpot, no blem ‘h—’us a perte& whole; 
Not {now more pure, and virgin is her foul} 
Tender and gentle, as the voice of love! 
And innocent and guilelefs as the dove! 
Graceful in action, and in thought refin’d ; 
She looks of heav’n! and heav’n adorns her mind! 
Speaks, as when cherubs breathe their fofteft notes, 
And borne on fpicy gales the mufic Alnats! 
Sweet, lovely angel !—late may kindred fkies 
Reclaim thee back from our admiring eyes! 


Your Lady Mary—griev’d [ am to fay, 
That * fuch things are!” fupports her rank by 
play ! 
A titled Sharper, loft to virtuous fhame, 
Whom none, I fear, but Kenvon can reclaim! 
But then her portrait is not ftrictly true; 
Het (¢) proxy better acts, than IncuBaLp drew. 


Wher 


en 


o_—_ 





(7) Mrs. Davenport. ‘This a€trefs poffefies the merit, 
which in the theatrical profeffion is no common one, of forming 
aright judgement of her own talents. She never feeks to ftep 
out of her proper {phere and line of aéting. We taink her 
performances eatitled to confiderable commendation. 
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When fhe attempts my £i/en to (r) beguile, 

Her want of penetration bids me fmile. 

Thinks the that El/en—fweet and lovely maid ! 

Will league with Zer—her foul defigns will aid ? 

Black as My Lady is; her fubtle pate 

Should better El/en’s look and heart tranflate: 

That heart, eftrang’d from guile, and pure from 
fin ! | 

That look, which back refle€ts the purity within ! 


Your Lawyer has, what Lawyers want—a heart ! 
No wonder then he (s) blunders in his part, 
But here no obloquy on you J mean; 
?Tis well you do not comprehend the fcene. 
Bankwell is firm and ftaunch in honour’s caufe, 


And gains, as he deferves, fincere applaufe. 


After 


i 
—— 
= 





(r) The whole of this fcene between Lady Mary Diamind 
and the lovely Ellen is vilely unnatural. That a woman of 
the world, like Lady Diamond, fhould, after fuch repeated 
proofs of Eilen’s attachment to C/aransforth—after her repeated 
refufal to be an accomplice in fo infamous a f{cheme of plunder, 
that my lady after all this, fhould put into her hands the loaded 
dice, and the letter detailing the preconcerted plan of her 
lover’s ruin—this, indeed, is fuch a glaring autrage of nature 
and .of common fenfe, that we are aftonifhed Mrs. IncHBALD 
fhould evince fo little either of nature or of art, in the manage- 


ment of her plot. 
S 


(s) We believe it is cuftomary on all occafions, when a feizure 


ef goods is made, for a fecond perfon, befides the attorney, (we 
believe 
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After this ample analyfis of the fable of the New 
Comedy, it only remains, that we add a few reo 
marks on the refpeétive merits of the performers, 
However ludicrous in icfelf the part of 4va Thoana, 
it muft be acknowledged, that Mr. Munpen, (to 
adopt a homely, but energetic phrafe) made the moft 
of the character. Mr. Metland was ably perfanated 
by Mr. Murray ; and Mr. H. Jounstonzdid juft. 
ice to the Enfign. But we were by no means fatis- 
fied with Mr. Lewis’s delineation of the Younger 
Clarausforth. News-paper-Critics, acting under che 
influence of venality, may”flatter his vanity, and ex- 
toll his feeble efforts ; Dut BOLD, IMPARTIAL judges 
muft condemn his temerity, in undertaking a part 
for which neither his natural bias, nor his years 
confpire to qualify him. Ev/en muft be little better 
than a /unatic, to place ber affections on fuch «4 wea- 
ther-beaten beau. We would advife Mr. Lewis to 
profit from a fatirical reflection thrown out in the 
Comedy of Management. When Mr. Mif, P.M. 
and M. P. obferves, that being manager of a Thea- 
tre, he takes all the good parts to himfelf, we could 

not 


— 
~~ 





believe a broker,) to affift at making out the inventory. But 
in the Wife Man of the Eaff, where no regard is paid to cuftom 
or propriety, from firft to laft, Mr. Lawley, the attorney, comes 
to execute this office without any affiftant. We are happy to) 
augur from this miftake, that Mrs. Incuzaup has never acquired 
any pradical and experimental knowledge upon this point, 
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not reprefs a file at the propriety of the allufion 
to.the prefent M. P. of CoventeGarder. To fee 
Mr. Lewis aping fentimental and pathetic parts af- 
fords a practical illuitration of the pot-bou/e hierogly- 
phic of the Bear and the Fiddle. 


The blunt honefty of Bankwel/ is well depicted in 
the acting of Mr. Davenport. The wife of this 
gentleman fuftained the character of Lady Mary 
Diamond with {fpirit and addrefs,. Mrs. Jounson 
acted the part of Mrs. Metland with feeling : and 
Mifs Murray, as Elin, difplayed talents, which 
have long been ftrangers to the Stage. Ruth Starch 
found in Mrs. H. Jounsrone a reprefentative, whofe 
manner and fiyle of acting, in a great meafure, 
blinded the audience to the imperfections and 
downright folly of the part the fuftained. Of Mrs. 
Mattocks we. cannot fpeak in fuch favourable 
terms. She is much too pert and flippant fora 
quaker. Mr. Knicut fucceeded much better .in 
his delineation of Timothy Starch. 


The prologue to this play is perfectly barmie/s ; 


but the Epilogue abounds in equivoques and double- 
entendres of too palpable allufion to pafs without ani- 
madverfion. We are well perfuaded, that the wri- 
ter has not transgrefled the bounds of decency with 
defign ; but though he may plead Farquyar’s ex- 


ample, in apology for the two objectienable lines, 
which 
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which have been altered in the celivery, he fhould, 
ind: pendent of all other confiderations, remember, 
that a fpeech may be perfeétly in character in the 
mouth of a diflipated libertine, a recruiting Officer, 
and a profeffed rake, which cannot be fpoken with 
propriety by .a virtuous female, ftill lefs by a fe- 
male of habits peculiarly rigid and demure. 


The language of the Wife Man of the Eaft will 
form the fubject of difcuffion, on a future occafion. 


The New Pantomime fuceeeded the Play. It 
does not appear that the Managers deem {cenic pro- 
priety an object worthy their attention, as the ab- 
furdities and inconliftencies, which we pointed out 
in our Firt Number, are fuffered to remain in their 
original ftace. In the performance of this evening, 
nonfenfe was reduced to fyftem and folly wrought 
up to its higheft pitch, from a miftaken compliment, 
we prefume, to the auguft vifitors. 


The Mufic of the Volcano, is, according to the 
different fituations and incidents of the piece, alter- 
nately bold and fpirited,; or plaintive and foothing, 
but always characteriftic and appropriate. It merits 
the praife of elegant compofition, and reflects great 
eredit on the talents of Mr. Mooreneap. 


DRURY- 
4 





100 ‘THE DRAMATIC CENSOR; OR, 


DRURY-LANE, Thurfday, Fanuary16. 1800. 
Caste Spictre (M.G. Lewis.) Lopoiska. 


We,are happy to fee Mifs Biccs make-a proper 
ufe of the opportunity fhe now enjoys of advancing 
her reputation as an actrefs.’ In addition to natural 
talents, fhe poffeffes, what is not always the conco- 
mitant of ability, indefatigable dilligence. I!Inefs 
itfelf, unlefs it wears a ferious afpect, is not capable 
of deterring her from the difcharge of her profefi- 
onal duty. 





COVENT-GARDEN, Tbur/day, Fanuary 17, 1800, 
Joanna. (Cumberland, Kotzebue & * Co.) 


Fue Inrricuine CHAMBERMAID. (Fielding. 


_ The reprefentation of this long-promifed Spefacle 
at length took place, and My Lady of Montfaucon 
made her firft appearance this evening on the boards 
of Covent-Garden, in an Englifh drefs. The chime- 
vical celebrity of the German author, and the efa- 
‘blifed reputation of the Britifh dramatift, who has 
been indueed to adopt this foreign bantling, added to 
the avowed intentions of the manager'to ftart, in the 
perfon of “Joanna, a formidable rival to the victorious 
: Hero of Peru, and the infinuation, fo induftrioufly 
circulated, © 


— ones See ae 





* RS. 


* By the Co. we mean the Machinifts, Scene-painters, and 
he whole e¢ cetera of the firm. 
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circulated, through the medium of the news-papers, 
that this play was undertaken under the immediate pa- 
tronage and at the exprefs defire of a certain IL- 
LurTrRious PERSONAGE thefe, and a variety 
of collateral caufes, acting in concert, to whet 
the edge of public curiofity, and wind up expedta- 
tion to its higheft pitch ; the produdtion of this piece 
was looked to with a degree of intereft and folictiude, 
which received additional ardour from repeated pro- 
craftination. The editor of Tut Dramaiic CENsor, 
therefore, conceives it a duty, which he owes to the 
public at large, to canvafs the merits of this play 
boldly, amply, and without any regard to private feel- 
ings, or popular phrenzy. ** Dinah is my Aunt; dut 
Truth is my Sifler.” : 





In volunteering the arduous and ungrateful office 
of a public Cenfor, there is but one path, which an 
upright Critic has to purfue, if he withes to avoid 
the accufation of partiality, one the one hand, and 
the charge of unjuf rigour, on the other. This is to 
give an analy/is of the work he reviews, previous to 
his critical ftriGures, by which mode of procedure 
the reader is enabled to form aii opinion of his own, 
and ina-great meafure to afcertain the juftice or 
impropriety of the writer’s fubfequent remarks. 
In this view, we fhall, (after briefly premifing, that 
the fable of a Drama is to be confidered in a two- 
fold light, as a fimple tale and ftory, told by the 
author in the beft manner he can, in the firft place, 

and 
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and, fecondly, as a ftory, which, by the laws of 
dramatic compofition, ought to be connected in all 
its parts, and ftrictly reconcileable to probability, 
and the ufages of life) give a concife fketch of the 
fucceflive incidents which conftitute the plot, and 
then proceed te a regular detail of the whole, A& 
by Adt. 


Asa lift ofthe Dramatis Perfonae tends greatly to 
the elucidation of a New Play in ail its feveral bear 
ings and capacities, we fhall preface our Analyfis 
with that neceffary article of intelligence, a lift of 
the 


DRAMATIS PERSONA, 


Albert, Lord of Thurn - = Mr. Pope, 

Lazarra,-4 Kmght - = ; 3 Mr. Holman, 

Darbony, Leader of a Band f armed 
Soldters - « 

Wenfel, Cafellan of Belmont ~- Mr. Waddy, 

Philip, his Son - - - Mr..H. John{one, 

Guntram, .- +--+ « Mr. Emery. 

Hermit, é - - e - Mr. Murray. 

Wolf, a Servant to Albert - | -  Mr..Munden. 

Romuald, a Servant to Lazarra - Mr. Rees. 

Reinhard, belonging to Wenfel se Mr. King. 

Henry, Son to Albert and Foanna, da 

Servant to Lazarra - = = Mr. Curties. 

1ft Soldier, ~ - ‘a ~-  M,. Klanert. 

ad Soldier,” - - + + © Mr. Atkins. 

gd Soldier, - + =} + Mr. Thompfon. 


Mr. Incledon, 


Ola 
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OldMan, + -¢ + = Mr. Davenport. 
Shepherd, - © © .= Mr. Gardner. . 
Mountaineer, ~ - - - Mr, Claremont. 
Joanna, Wife to Albert, - “= = Mrs, Pope. 
Eloifa, fuppefid Daughter to Guniram Mrs. H. John‘ione. 
Eugene, a Page - - - Mifs Waters. 

Girl, - oe - « =Mifg Cox. 

Old Woman, - + - Mrs. Whitmore. 


Guards, Officesr, Esc. 


The Scene is laid in Switzerland, and the Fable, 


confidered merely in the light of a * Ja/e, is fimply 
this. ‘ | 


Albert, Lord of Thurn, is married to Foanxa, a Lady, vhole 
beauty has made a fatal impreflion upon the heart of Lazarra, 


an 








* Although daffe and want of time can not, in the general 
{cale of literary enterprize, be admitted as a competent apo- 
logy for inaccuracy and error, there are, notwithftanding, certain 
cafes, in which an author may juftly claim indulgence, on the 
ftrength of this plea. As the Editor of THe Daamaric Crn- 
sor does not fee with other people’s eyes, but trufts entirely to his 
own judgment, and as he takes the whole re/ponfibility of the © k 
upon himfelf, writes himfelf every hne of the publication, he may» 
he hopes, throw himfelf upon the candour of the Reader for 
any venial errors, which ‘he may chance to commit in detailing 
the plot, and occafionally quoting the dialogue of a New Play 
frem memory, under the difadvantages of a _frf reprefentation. 
It only remains for him to add, that any errors he may be 


guilty of, he is ready to acknowledge and correé with cheers 
fulnefss the moment they are pointed out to him. 
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an Italian Knight, who becomes acquainted with her prior to 
her nuptials. Lazarra is likewife’ perfonally known to Lord 
Alert, by whom, it appears, he was twice vanquifhed in the 
lifts of honour. The fhame of difcomfiture abets the refent- 
ment of uufucccfsful love, and {purs him on to revenge his dif- 
grace, by difpoffefing his Rival of his Caftle and his wife. For 
this purpofe he forms.a league with Darbony, the leader of a 
gang of banditti, who readily undertakes to ‘promote Lazarra’s 
defigns upon the lady, on condition of receiving a principal 
fhare in the plunder... The caftle is accotdingly attacked and 
carried by affault. ° Albert efcapes, though faint and wounded, 
and applies to Wenfél, Caftetlan of Belmont, for prote&ion. 
Wenfelisa perfon, from whom Albert formerly has received in- 
juries of the groffeft nature; a perfon whom he had defeated 
as anenemy, but, inftead of refenting his wrongs, had ge- 
neroufly pardoned, taking his fon Pdil/ip into his own family, 
as a hoftage of the father’s allegiance. This fon he had uncon- 
ditionally releafed the very morning of the day on which the 
attack is made on Kis caftle. Relying, therefore on Wen/el’s 
gratitude, he feeks an afylum.under the fhelter of his roof ; 


but aéts of kindnefs only ferve to increafe Wenfel’s hatred to- 
wards his benefaétor. He arrefts Lord Albert, and bargains 
with Lazarra to put him to death, in return for certain grants 
which Lazarra, as Lord of burn by right of conquett, agrees to 
make him. 

Albert, on Wenfel’s return from Thurn, where he has been fi- 
pulating with Lazarra on the terms for which he engages to 
behead his prifoner, is informed of his doom, and ordered to pre- 
‘pare himfelf for execution againft midnight. Tis in vain that 
Philip intercedes with his father for Albert’s life ; Wenfel per- 
fifts in-his fanguinary purpofe, and even proceeds to threats 
‘againft his own fon, when he is fuddenly feized with a fit and 
carried off by his attendants to hischamber. This furnifhes 
Philip with the means of poffeffing himfelf of the keys of 


“Albers =n whilft his father remains in a ftate of infenfi- - 
bility 








WEEKLY TEEATRICAL REPORT. 10S 


bility. But at the very critical moment, when he prepares to 
deliver his-patron, he is accofted. by a Hermit, with the diftref- 
fing tidings, thag Eloifa (the miftrefs of his affections) is bartered 
by her favage parent Guiram to Darbony, and that their nur. 
tials are to take place that very night. This intelligence gives 
birth to a fevere conflié in the breaft of PAilip between love to 
his miftrefs, and his affection to Lord A/éert, but after an agonizing 
{cene of doubt and incertitude, duty triumphs over love, and h¢ 
difmiffes the Hermit, with a firm refolution to fuffer no confider- 
ation of felf-intereft and perfonal gratification to interfere with 
his pious determination to fave the life of Lord Albert. 

Deprived of Philip’s co-operation, the Hermit refolves'to un_ 
dertake himfelf the task of preventing E/ci/a’s marriage with 
Darbony. In this defign he fucceeds by afious fraud ; working 
on Guntram’s avarice by a pretended meflage from Lord Ajgert, 
who, it isftated, liesat the point of deathinthe Hermit’s cell, and 
wifhes to depofit jewels and other articles of value in the hands 
of Guntram. The walk being inconvenient to the old mifer, he 
is perfuaded to fend his daughter in his ftead, who thus efcapes 
the matrimonial fetters, which were to have chained her for 
life to.a man fhe detefted. 

Meanwhile Lord Albert, having efcaped from his dungeon, 
aflembles with PAiiip’s affiftance a band of Mountaineers, and, 
aided by the peafantry under the command of his faithful fer- 
vant Wolfe ftorms the caftle. A fierce combat takes place, 
which terminates with a personal encounter between Albert 
and Lazarra. The former is difarmed by his antagonift ; but 
at this critical juncture, this 

| w———dignus Vindice nodus. 
Lady Joanna rufhes upon the ftage, and puts an end to the con- 
‘teft by plunging a dagger inthe heart of Lazarra. Prior to 
this cataftrophe a difclofure had taken place by which the Her- 
mit is proved to be Theodore the rightful lord of Thurn, whom 
Albert's father‘had difpoffefled of his eftates, and Z/oi/a is recog- 
nized 
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mized as Theodore’s child and heirefs, not the daughter, as fle 
hitherto had been thought, of the mercenary and brutal Gun. 
#ram. * 


Such is the outline of the plot of the New Play, 
which we fhall next pruceed to trace in its feveral 
relations and dependencies. But the great length 
to which we have already exceeded the limits of 
our publication, compels us to defer this part of 
our plan till the next Number. We fhall therefore 
confine our remarks at prefent chiefly to the mu- 
fical department of the piece. After the *prologue 


a. 





#As we fhall have frequent occafion to allude to the words of 
this prologue in the fequel, we havedeemed it expedient to fub- 


join a Capy. 


THE {cenes, that foon will open to your view, 
In their firft ketch a foreign author drew : 

If merely tracing his inventive thought, 

We fet sranflation’s fervile tafk at nought, 

All, who can judge our labours, muft confefs 
Originality had made it !efs. 

Onr Dramatifts, you know, in every age 

Have copied from the French and Spanifh ftage. 
We have done lefs—for, fave in plot alone, 

The work from top to bottom is our own. 

If thus towards you in confcience we are clear, 
There’s nothing from our foreign friend to fear. 
We’ve given him all our care—-with mufic’s aid, 
And painting’s art, his fplendid fcene array’d ; 
That when his Mufe imperial fhall be fhown 
Audience not lefs illuftrious than her own, 

She may not have it iu her pow’r to fay, 

A Britih Stage difgrac’d a German Play. : 


ws tg. 


v 
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fpoke by Mr. Murray, the Overture commenced 
with an energetic bravura fubject, in unifon and oc- 


taves, interfperfed with refponfive imitations, and 
other paflages of relief. The fecond movement is a 


guintetto for two horns, two hautboys, anda bafloon, 
fucceeded by a grandand full march. The general 
effect was ftriking, and evinced profundity of 


{cience. 


After a march and grand proceffion, in which Dar- 


bony’stoldiers parade before Lazarra, * iNcLEDON ad- 
dreiies 





The author of our plot from married life 
Selects his heroine, a virtuous wife. 
This character, as fearing to advance, 
Fiction t’avoid, he paints asa Romance. 
We, under no fuch terrors, vouch it true, NY 
And, for its Zving model point to you ; 
: Afferting you in grace and goodnefs fhow 
: All that was lovely centuries ago. 
-Confcious, though wives of old were more demure, 
Your eyes may fparkle, yet your hearts be pure. 
Here we.conclude for mufic now prepares 
Her better prologue to more moving airs. 
If knotted oaks will bend to her appeal, 
Weed fhe defpair, that Hearts of Oak will feel. 





* After reciting the Prologue, Mr. Murray came forward to 
erave the indulgence of the audience in favour of Mr Inexep.y, 
whom he ftated to be labouring under a “kind of inteileftual des 
“* rangement, which rendered him apprehenfive of faiiiag that 


“ night in the aceuracy he was always fo anxious to fhow.”—— 
a. This 
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dreffes his troops ina martial fong, con fpirito, which 
partakes highly of the heroic. The /o/o is fuddenly 
broken in upon by a Chorus; anda charatteriftic /ym- 
phony concludes the Act. 


A&t II. opens with a view of a cavernous, defolate 
country. IncLepon ina Recitative, whichis taken 
up by HILt, gives the order for muftering the troop. 
The foldiers rufh from their caves at the call, with 
the words: ** We come! we come! we come! &c. 
This Chorus is interrupted and reheved by a larghette 
folo, in the minor of the original key, by INcLEDon, 
accompanied by Exzy en the violincello. This A& 
clofes, like the preceding, with an ‘ppropuste fym- 


phony. 


The third Act may: certainly lay claim’to many 
ftriking beauties, but it is as ftrongly characterized 
by glaring defects and abfurdities, which would dif. 
grace the pen of the loweft {cribbler. The Hermit’s 
foliloquy,,is a palpable, but feeble imitation ‘of Rolla’s 
{peech in Pizarro. ahd the ‘anachromfm the guthor 
commits in ‘inter hile a fpeech fyppoled. to be fpo- 

st ken 


Sree 








This alarming apology, and the melancholy air, with which.it wag 
: delivered, led the audiepce.to conclude, that poor Inguepon had 
loft his wits, and that.probably, he might play fome mad pranks; 


but In CLEDON foon.convinged them,.on his appearance, that ie 
head and voice were in as perfeyorder as ever, 
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ken in the Fourteeenth Century, with the leading 
events which mark the clofe of the Eighieenth, (we 
allude to the Hermit’s imprecation againit an im- 
pious race, who after deftroying their King, declare 
war againft the Majefty of Heawen, becaufe their 
Jeyelling fyftem will not admit of a fuperior, 
even in the fkies) is an unpardonable out rage of 
hiftoric propriety. Nor can the ftratagem he em- 
ploys to couzen Guntram, and prevent his daughter’s 
marriage with Dardony, leaving (in direct violation 
of Rolla’s {entiment: ** The God of Juitice fane- 
tions no evil as a ftep towards good’’) the “ cauje 
to fanctify the means ;”’ be conficered in any other 
light, than asa clumfy trick, which evinces the 
poverty of the writer’s imagination. None but a 
madman or a fool, would hope to impofe upon an 
arrant knave, by telling him, that the perfon to 
whom his villainous character is fully known, and 
who holds him in merited deteftation, has feleéted 
him for the depofitory of his moft valuable effects, 
his jewels, and his gold. If the plot of a Drama is 
to be carried on by fuch improbable incidents as 
this, the trade of a Play-wright muft be a moft 
lucrative employment, for any biockhead, who can 
write, is adequate to the tafk. 


Incitepon’s fong to Exoisa, which was deferv- 
edly encored, is in 6 flat major, common time, 
and 
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and contains two divifions: the principal accompa- 
niment is a bafloon obligato, by MAcxinTosu, rope 
ning in contrary motion to the voice. The fym- 
phony which concludes this act confifts of a move- 
ment in common time, agitato, relieved by a trio 


penferofo for two hautboys, and a baffoon, after 
which the firft movement is retumed, 


In A& IV, Mifs Warers, in the charaéter of 
a page, has a plaintive fong in d minor, (three 
crotchets) whichis pettily compofed, but received 
very little charms from her finging. It feems, the 
exceflive modefty of,this lady has long ftoutly remon- 
firated againft, what many of her fex are:too par- 
tial to, wearing the breeches. This difficulty, even 
now, feems to be but partially overcome, for the 
drefs in which fhe makes her appearance, its fuch 
a firange kind of xzon-defcript, that the ladies al- 
moft unanimoufly voted her of the epicene or 
doubtful gender. The words of the fing, are 
in the true Namby Pamby ftyle, and would do 
little credit even toa Bell-Man. On this fubject 
we fhall not fail to enlarge in our next. 


TownsENp’s part was originally intended for 
‘Munpin, but did not, it feems, comes within 
the compafs of that gentleman’s voice. It blends 
the martial and the feftive ftrain, opening incom- 
mon time, con-/pirito, and changing to 6—8 a/- 


legretto 
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legretto, Ere we difmifs this fong, we would beg 
leave to afk Mr. CumBrrLanp, whether old fingo 
was a common beverage with the inhabitants of 
Switzerland in’ the Fourteenth Century? This 
feems likewife, to favour a little of an anachro- 
nfm. The concluding bi sa partakes of 
the ftyle of Geminiani. 


A& V. prefents a ftill ftronger violation of hifto- 
ric truth. ‘oanna informs us, that not being able 
to fleep, fhe remained awake, the lamp was burn- 
ing, and the Book of Life (meaning, it is prefumed, 
the Bible) lay open. She read &c. Now itisa 
well-known fact, that for a century fubfequent to 
the period given as the date of this Romance, the 
Bible was not tranflated into the modern languages 
of Europe: The Latin Vulgate was in ufe, and ever 
that was not ia the hands of the Jaity. ‘foanna muft 
have been a very bigh-learned /ady, and poffeffed of 
fingular opportunities to read the Book of Life. 
When claffjeal fcholars are guilty of fuch abfurditieg 
what may we not expect from the common herd of 
Dramatic writers? 


The fiaale, which employs the whole power of 
the Band, is a Chorus, in which the Violin accémpa- 
niments are brilliant and {pirited. But, greatly as 
we approve of Mr. Bussy’s performance in the ag_ 
gregate, we canmot refrain from condemning the 


glaring 
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glaring abfurdity he has, been-guilty of; in the io- 
troduction of Drums and Trumpets to an Air, which 
expresfly begins with 


© Roaring War is gone to fleep, 
“© Drums and irumpets filence keep eg 


We cannot, however, preffed as we are for time 
and room, clofe. our remarks, without advifing Mr, 
Cumberuanp tocorrect a few grammatical blund- 
ers, which mar the dialogue of his piece. We fe- 
veral times noticed the fubftitution of if for whe- 
ther. Mrs. H. Jonsront, as Eloi/a, fays to Theo- 
dore, “ Tellme, if (whether) it was nature in{pired 
me to believe and call thee father ? oanna,_ like- 
wife, with all her knowledge of the Lain, is feveral 
times guilty of the fame error, | 


Mr. Cumpertanp, we até perfuaded, will agree 
with us, that who/ is the genitive cafe of the pro- 
noun who, and properly only applicable to perfons : 
‘Yet we met with a frequent mifapplication of the 
word. : 


Albert in Act I. anticipates the “ day of trouble, 
of whofe coming (he fays) I have. awful warning !” 
Lazarra in Act II... addreffes Joanna: * 1am 


come to free you from thefe chains, whofe burden 
hangs fo heavily on you,” 


la 
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In AQ IV. Foanna fays : I would prefer the vi- 
left dungeon, whofe peftilential vapour, &c.” 


We would laftly recomffiend to the author to fup- 
prefs the pointed allufions to Holy Writ, which he 
puts into the mouth of his Dramatis Perfone. We 
hear of the Sacrifice of Cain, and various orher pafla. 
ges from the Bible are literally quoted. _Munpens 
as Wolfe, in the midft of a ludicrous fpeech, intro- 
duces fcripture—** Rogues are wifer in their genera. 
tion, than we dull downright fellows are in ours.” 
He fhould have faid boldly * she children of light.” 
We fhall foon expect to fee the Bible dramatized, 
nd brought upon the ftage. 


N. B. We fhall refume our Critique upon the 
New Play in the next Number, when we propofe 


to fcan the merit of the dialogue, and the deferts of 
the feveral Performers. 





